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PREFACE 


CHILDREN’S songs and singing games are used 
with great effect in teaching French to English 
children, and English to foreign children. They 
are easily learnt and easily remembered, and to 
sing them gives great pleasure. Greek and Roman 
children must have had their own songs and games; 
indeed one or two are preserved, such as the 
‘Swallow Song of Rhodes,” ‘‘The Tortoise,” 
and words of Latin lullaby. 


The songs in this book are an attempt to write 
something which the children of ancient days might 
have sung, and to fit them to traditional tunes. 
The themes are such as they could easily have 
understood ; and it has proved that many traditional 
tunes give rhythms that are quite Greek and Latin, 
and even stanzas that metrically might have been 
used in a chorus of Aristophanes. The tune of 
“The Vicar of Bray” for example exactly suits 
the Aristophanic parabasis; and altogether it is 
wonderful how well modern tunes go. 


Several benefits are attained. Firstly, since the 
quantities are carefully observed, the learner’s ear is 
attuned to the essential difference between quantita- 
tives and accentual rhythms. This is most import- 
ant, and it ought to lead to a better reading and 
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speaking of Greek and Latin, for it ts a fact that 
neither masters nor pupils as a rule pronounce the 
quantities correctly. But if they will read prose also 
in crochets and quavers, instead of substituting stress 
for length and shortening unstressed longs, they will 
hear for the first time the beauty of Greek and the 
majesty of Latin. Secondly, a large vocabulary is 
easily learnt, and a considerable number of irregular 
verbs: thus the Aéca wore waides contains ten aorist 
participles like wv, several other irregular verbs, 
and several idioms, including in its three forms tuyyavw 
av, A\avOavw ov, and efu: AaBwy. Greek tonic accent 
is necessarily neglected, but so it was in Greek sing- 
ing, as such a thing must be in all singing. No harm 
is done by that: itcan be taught otherwise. Further, 
there is a firm foundation of knowledge, a standard 
of comparison to which we can refer what is met 
with in reading; I have found that a word or form 
thus learnt, if later met with, at once calls forth the 
familiar stanza, which is sung unasked as an old 
friend. Lastly pleasant associations are made for 
the study; and this is the most valuable of all, since 
it reacts on the temper and makes the work real 
by touching the feelings of the learner. 


The materials have been drawn from many 
sources. Some are free translations or para- 
phrases, as ‘‘My Boy Willie,” “John Peel,” and the 
“Jolly Postboys”; some were expanded from a phrase 
or a hint, as ‘“The Way to Athens Town” (Plutarch, 
Quaest. Gr. 35), and ‘““Caesar’s Triumph” (Suet. Julius 
49); some came out of my own head, such as the 
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“Ages of Man,” “What the animals say,” ‘‘The Frog.” 
Others are adapted from ancient material, as ‘“‘ The 
Swallow Song” and “Torty-Tortoise.” Readers will 
recognise some echoes from their own nursery, and 
there are others from France, Italy, and Spain. 
But I hope that those which have no such foundation 
will not be found alien to the spirit of childhood. 
The themes and character of children’s songs seem 
much the same all over Europe, and I am sure that 
many of them have a long tradition. The same may 
be said of traditional songs which physic the pain of 
the labourer. “The Greek women sang songs over 
the corn-mill, the harvesters sang their songs, so did 
farm labourers, herdsmen, and others. The Kalyke 
is known by name, the Linos, the Ioulos, the Kata- 
baukalesis, the Boukaliasmos (Athen. xiv. 618). 
Children went about collecting for the Korone and 
Chelidon (Athen. xii. 359), and described the doings 
of daily life; and I have no doubt that they sang 
nonsense and fancy tales. English, French, Italian, 
and Spanish traditional songs havethe same character. 
If the Latin sentinel did not sing a song like mine, 
at least he sang something (Lucr. v. 1408). 


Nearly all the melodies are traditional; they are 
drawn from the countries mentioned above, with the 
addition of one or two German, one Irish, and one 
Greek. The titles will show when the subject is 
like that of the original words. 


I have to thank Mr. D'Arcy Thompson for 
sending me the first draft of the Tortoise game; 
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Mr. H. Rackham for reading the text; Messrs. 
Novello for allowing me to print the tune of ‘ My 
Boy Willie”; and Mr. Blackwell especially, for his 
courage in publishing the book. 





Amicus est amico, 
nec ullus hoc negat. 


1922. 
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PREFACE TO THE SECOND EDITION 


Tuis little book, which attempted something new, 
and [I think useful, has not attracted the notice of 
those in high places. It was not mentioned in the 
Classical Review, and if you can believe me, it was 
not noticed in Punch; but I am pleased to learn 
that a couple of thousand persons in less exalted 
positions have found it worth while to procure a 
copy, not to mention those who have been content 
with the separate booklet of Latin songs. Some of 
the Greek ditties have had the unique distinction 
of being sung by marching regiments in the Public 
Schools’ Camps: here they have the advantage of 
Homer, Pindar and Sophocles. I am often re- 
minded of a letter which I once saw in the Dazly 
Mat, where a perplexed reader asks the Editor 
“What is it that people mean when they talk of this 
eyebrow music?” One can imagine his adding 
“Pone supercilium.” Aristophanes was not the only 
Greek who could laugh. Homer was full of fun, 
and it is easy to picture his rollicking barons after 
supper ‘dying with laughter” at Ares well licked, as 
he shoots up to Olympus like a bomb to tell papa. 
Sophocles could laugh too, or at least smile, as his 
Launcelot Gobbo shows before Creon; but his 
delicate irony has taken in his serious editors. 
Horace knew that it was good deszpere zn loco, and 
what /ocus is better for fun than a /udus? If we 
do not enjoy fun with the dear boys, be sure they 
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will make fun of us, and quite right too. Asa 
matter of fact, the pith and marrow of the English 
is a mellow humour; and I have found that those 
who do their work in this natural temper can pass 
in a moment to solemn and profound feeling 
smoothly without a shock. 


I am particularly gratified that Mr. Blackwell, who 
took up this little book like a true sportsman, has 
not lost by it. May he be rewarded according to 
his deeds! The Chantzes are proud to bring up the 
rear of his procession of noble Greeks, which would 
have cheered the heart of the generous Bullen if he 
could have lived to see them. Even Henry VIII's 
magnificence would have been incomplete, but 
for a jester with cap and bells in the throng of 
his knights. 


In this edition, some of those Chanties which 
were least used have been omitted, and a number 
of new ones added. ‘The Drunken Sailor” is 
the work of Mr. E. D. Berridge (Perse School) ; 
and J] thank Mr. F. V. Merriman, the Chief 
Education Officer at Reading, for the suggestion 
of ‘‘London’s Burning,” sent with a stanza, part 
of which I borrowed. 


“The Crocodiles” (p. 33) may be sung in the 
first week of Greek study. 


W. H. D. ROUSE. 
HIsTon MANor, 
June 30, 1930. 


I2 


CHANTIES 


BOYS AND GIRLS COME OUT TO PLAY. 


‘s Boys and a come out to a | 

= SS 

—— - ana Fi Sa 
— = 22s ae 


I. . devpo devpo dévpo On, 








Kalpos €oTL TaAlolas. 
Xapérw didackados, 


Xaipéerwo pwabymara. 


2. Aaumpos eotw HALos, 


t ~N) OM , 
mwaifouev mar’ Gouevot. YXalpéTw... 


“~ , “~ 
3. vetv OaratTa rpocKanet 


puplots ‘YyeXaouacw. xalpeTo... 


’ ’ , 
4. €vy TOTOLS TWAPAKTLols 


9 , t , 
ootpakivéa maifouev. xalpeTw... 


5. ef Tis eatt BopBopos 
eyXeAels aypevouev. YalpeTw.. 


wy 9 ~ e A 
6. Elo ayaves (TTIKOL, 
v ’ A A v , 
diskos €oTt Kal adn. YalpeTw... 


s » wW e 
7. €lT akovTas leuev 


mué de waxoued evdidas. yalpeTwo... 


8.  devpo devpo devpo 67 


a 9 ~ a 
KQlpos ETTL Taidias. KalpEeTo. 
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CHANTIES 


PETER WHITE}WILL NE’ER GO RIGHT. 





German Traditional Air. 





I. yv more trais [dis] 


koux eduvnOn 
apocQe Badifen, 


dua Mmopos wv. 


2. Kal TL mal ; 
THY meV EavTOU 
piva meTpet 
Bra apa dus. 

3. aAAa Ti un; 
pis yap exaugpOn 
Pavuaciws mpos 
deEtov ods. 

4. TavT ap’ oO Tats 
dnros epavOn 
atpetTa Badi€wy 
KapKivos os. 

5. er eOedAwy 
oikad. amreAGeip, 
és Ppeap axwy 


9 rd 
ELT ETTEC EV. 
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CHANTIES 


TORTY-TORTOISE. 


Mulberry Bush. 





g of , » 9 , 9 , Ld , 
A. Tt motets ov y’ ev peow, ev Merw, eV meow; 
’ fe oy 9 , Peo s 
TL Woes ou y EV fegw, XeAet—KeAEL—yYEAWIN 5 


A A 

B. vipa pev Todi vew, Todt vew, TOS’ vEw, 
~ a 4 V4 o 
Hua bev TOOL vEew, KeAEL—xeAEL—yKEAWIN. 


0 of. é 9 9 , 
Ti moles ov y' év Meow... 
épia Tade MNpvomMal, npvOmal, Npvomal. . 


0 of. , > 9 4 
Tl Toles TU Y EV METW... 


, b} v , , 
kpexw xpoxny Midrnoiav, Minoiav, Manoiay... 
~ > WS ‘ N 4 ‘ ‘ , 
mows 0 EXEL TO GOV TEKVOY, TO TOY TEKVOY... 
, 9 ‘ 9 4 r) , 
TEKVOV E“OV ATWAETO, ATWAETO,... 
, N ~ 9 , 
Ti O€ TOlWY amWAETO... 
~ , 9 v 
ev KateTrecev ex Oippov... 


~ 4 9 ? 
Tws KaTeTerev EK OLppov... 


i a nn 


és OaXtaccay HAaTo... 


With pypvouae and MiAnotay the rhythm should be 


changed from & ¢& es to de & os 
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CHANTIES 


THE AGES OF MAN. 


Sur le pont d’ Avignon. 





A 2 ee ee >. >. 
. (A RES PT (EE EA eae 





ea wv A , s ’ 
Ev e€Tos yeyovws yada yada yada yada 
4) + 4 ~N > ’ , 
Evy ETos yeyovws yard eEmtvoy eyo. 

he A , , 4 , 
u €TEL Yeyovws XEpa KXEpa XEpa KXEpa 
9 f A Lae y 9 
U €TaL yeyovws xEp ETEWOV eye. 

yo» A ‘ A A A 
Tpl ETN YEYOVWS TOTL TOT! TOT Tost 

yo OS A A , 
Tpl €TN YEeyovws TOTl TepleTaTour. 


, A A ‘N ‘ Q A 
duo Olg yeyovws Kaka Kaka Kaka kaka 

’ \ iy ‘ , » 9 , 
duo dls ‘yeyovws Kaka TOA eEzrotouy. 


, A A , , 4 ‘ 
duo Tpls Yeyovws TOTE TOTE TOTE TOTE 
A 4 , 9 
dvo Tpls yeyovws ToTe Kapt EBowr. 


49 Sf A C4 e/ e/ ef 

ex €TN yeyovws OAOV OAOV OAV OAoV 
sy A , ef / 
dex €TN ‘yeyovws Kampov oAov edayor. 


, A A e , e 4 
dexa Ols Yeyovws uToTTaXUS UTOTAXUS 
déxa Sis ‘yeyovws UTomaxus eddKour. 


déxa Tpls yeyovws Meya Meya Meya peya 
déxa Tpis yeyovws meya OT eppovour. 


, A N 9 a 
TeTpakis OexeTns pharaKpos OTOTOTOL 

, A , 4 
TeTpakis OexeTns padraxpotaros Edguy. 


e A 9 7 9 46) 
exaTovraetns ameQavoy ameQavor 
e A b] s e , 
exaTovTaeTns améQavoyv o yepwv. 
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WHAT SHALL WE DO WITH A 
DRUNKEN SAILOR? 


Presto. 








wv @ , 4 , 
mv, O0€ KparTaNoKwmos vauTns... (Tpis) 

A > oD , 

vuv 0 atpwuev mpw-i 
9 - a , ee 
wW-o7TT- def yap ave\Kew 

, “A 
W-OT- KaYKpemacat voy 
> 

w-o7- THVS ayKupav 

aA Ww U 

viv 6 aipwmev Tpw-t. 


~ g A ’ a 
dev, TL waQwy dv exeivos vippot ... K.T.A. 
5 > =» , ” 
Olvos ATETTW, TwWHPwWY ETAL ...K.T.A, 


Aaumpuvew XAAKG Tovos éoTW ...K.TA 
? 

apyvns ets avTAOv KaTaTin7Toe ... K.T.A. 

4 ‘ , 

€AKke rodos, merewpicOyTw a a KOT Ne 

UY déOeis xemav avexecOw =... KT, 

w td e 9 9 , 

Eppot wAotapioy T avaByTw ... T.KA, 

, >, w+ , 
komT €dagos, KaratovTicOyrw ... T.K.A. 
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CHANTIES 


THE LAZY BOY. 


Frére Jaques. 3S 








I, zov a0’ adeAdos; [dis] ev cry [dis] 
dia Ti xaQevdets ..... va tatuv ; 

2, my mM OXANoYS «+... peyKw yap... 
Barr’ és kopakas .... oluwy ...+-. 

3. peti Tov maidos ..... giya Of ..... 
Bapuxotos eat ..... 1 MYTNP wooo. 

4. ov mot dportis ..... TiS MNTPOS... 
Bapuxotos éoTw ..... H WATNp....- 


CHANTIES 


WHAT THE ANIMALS SAY. 





Bots kar’ éuov pada puxara... [rpis] 
4 AP ~ A 
drav e€€A\Ow, wo pm. 


A“ , ~~ 
mav wpoBarov mata unxara... 
4 +n ~ ~ 
dtrav e€e\Ow, wy wy. 

a , » 9A 54 9 Bi 
mas d€ ms tdwy Ovos oyKaTal... 
id 91fT 4 ” 
Srav e£édOw, OyK dyk. 


immos amas xpeueriCer mor... 
drav e€eAOw, TeperiE. 

Xoipos das de xot€er mor... 
drav e€eAOw, Kol Kot. 

mas Batrpaxos de xoater mot... 
6tav e€€\Ow, coat xoa€. 


“~ > oo” , 
vytta 6 dmaca Koatet mo... 


dtav e£é\Ow, oak xoat. 


mas de xkuwy ye Baier mor... 


dtav €€€A\Ow, Bai Bav. 


wav Bpepos e€ercAiCer por... 
Orav e£éAOw, eAeAev. 
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CHANTITES 


THE MAN WITH A PIGTAIL. 


German Traditional Air. 








’ I 9 , d 
wudal ToT AY YEepwv TIS O¢ 


Cad , 
caOnke kpwBvrAov peyay, 

a 2 IS ’ ? 9 A 
Bapews 3 edepe uarttor eel 
wv 9 , 
omiOev expenacOn. 

4 , ld 

iw TOTOL TOTO! TOTO! 
54 9 , 
omicOev expenacOn. 


4 , a 
moAvy Xpovoy dtacKoTei 
ef La 9 a , 
Omws TOO evOuve’ Kakoy, 
Ca 9 a 9 4 
iy €> TpoTwWTOV ETpEwV 
4 A A 
omicOe un KpenacOp. 
9A , 

(® TOTO... 


TeAos 6 edevpe pnxarny, 
Eon Se “ rpeyvrouat radu.” 
TaANw Tpemomevos eldev we 
omiaQev expeuacOn. 

iw TOTOL... 


9 lA A 
eTpemeTo 0 &> TE deEtav 

‘ 4 + b ] 9 , 
KATA MEpOsS es T apioTepay: 
eo 9A OA a \ NY 
o 0 oavdey HTTOV HY TO TpLV 
ww b] v 
omifev expenacOn. 
4 , 
lw TOMTOL... 
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CHANTIES 


5. Kal? nuépay de diaredci 
s , e 
arpoBovmevos srpoBiAos os, 
e , > wd ‘ Q 
o kpwBvros 0 ap ws To pW 
omiaOev expeunac On. 
iw TOTO eo * ¢@ 


HOW TO PLANT THE GARDEN. 


Savez vous planter les choux. 





td ~ 0 A e ~ , 
Adxava was putevera, mov katowOa, uov catoiw8a, 
’ ~ , ~ 9 en 7] 
AaxXuva Tas puTeveTat TY Y EM ‘yewpyia. 


Q 4 , 4 Q A 4 Q A 
Xepot ev huTevera, ict Tavra, iaM% Tavta, 
A 4 , ee ’ ,_ 7 i 
Xepot ev huTeverat Ty Y euy ‘yewpyia. 


A ‘ , 
Kat Tooly GuTeveTa... 
daxruAus ... 
KovdvAals .. . 
A ’ 
TH Kou... 
pu od av... 


(Suit the action to the word). 
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CHANTIES 


THE WOLF. 


» Il etait une bergére. 









6. 


0 Bovkddos guvAarTwv — rodAatrToOpar topAatToOpat 
0 Bovxodus puAattwy — Kateide Tov AvKOY UKOV 
kaTeide Tov AvKov. 


AaBwv to Tokov evOvs, — éBarre Tov AvKov... 


BaBat ti 6n we Barres — py AvKos TOPAaTToOOpar 
— Gs epi cot didos,... 


9? ” 9 9 ” 


, y “\ a 4 
av 0 e& piros refpuxus — Ti Kapayes Ta tTpoBaTa Mov 
A s , 
a 5» 00s a’Ta pot Tadu,... 


dmavt éverrt yartpi— én AvKos TopAaTToOpar 
93 ” ” — dravra dpovda on, eee 


émet O€ TavTa ppovda — ropratroOpar TrodXarrobpar 


, +] 9 ao 
” ” 9 ” — xatrecbiw ox Ey. 
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CHANTIES 


THE DEAD WARRIOR. 


Monsieur de Malbrouk. 





OeuioroxAns amnrQev, Topotiy£ ropotiy€ Toporio, 
OeutoroxArs arnrGev, awnrOev es maxny. 


e ’ 9 9 , s 9 , 
0 6 ouK eAevoeTal ToL..... EAEvTETAL TWAAW. 
~ 4 4 ? , 
OeuioroxAns TeOvnxey...... merotkos ev Levy. 
A , A ~ aa) 4 9 , 
TerTpas pilwy TO caua.... TOT Epepeo es Tador. 
” 4) 4) 9 9 ~ 
ex de£ias Ou’ ATnv.........0U €€& apioTepas. 
A , 4 , 
To 6 vorarov kaQevoer.....TeOapmevos Eevy. 
o e ‘ “A ‘ ~ 9 9 , 
KATELOOV WS TO TWVEUMA.....TO TVEUM ATETTATO. 


yun de weyada Opnvel..... caOnuevy xapmal. 
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CHANTIES 


THE SNAIL. 


Pop goes the weasel. 





fi 9 A td , 
I. Hv (dou wedov Kata 
e , 4 
O eEepeotkos Epes, 
e , 5 , 
ws watnp 700’ eipre rp, 
v , 
TANTTOS, TpowTar7ros. 


2. evruBas xepata on 
~ ’ 
Wnrtudav mporeivei, 
e b cd , 
WS TWATNP ETEWE TPL, 
td , 
TATTOS, TPOTAT TOS. 


3. Oat’ ideiv, axpots éxet 
Oumar’ ev Kepacu, 
ws TaTHP TOT elxe Tpir, 
TANTO, TPOTAT TOS. 


» ow oo» a ’ 
4. otxad oxad avd duye, 
Ss 4 , 
kaka pever Bupace, 
e , > ¥ , 
ws maTnp wor éuaQe piv 
, , 
TANTOS, TPOTAT Tos. 
9 A , b 9 a 
5. ef 0€ MNS aTroKTeEva, 
‘ A 
Aa& Xana watyoas, 
e , > +S 
wo TATEPA WOT EKTavor, 
, , 
TAaTToV, TeoTAaTTor. 
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CHANTIES 


MAN’S LIFE’S A VAPOUR. 


Catch for three voices, 
asta —— 


== 





“~ , ~ ~ ~ 
Pev Bios vl-os Tav Ovnrar, 
%~ 7 4 , 
OALyov €-w-Oev cKIPTwV-TwY, 
Q ° , a 
MeTA TAGE TAXA KATA-TiT-TOV-Twr’. 


LITTLE BO-PEEP. 


Here comes a lusty wooer. 









exabevde KrXeoBovdn, KrXeoBovAn, KrAeoBovAn, 


of 6 oles amédevyov fevixas xa’ ddas. 


avpite KdXeoBovAn, KrXeoBovdAn, KAcoBovrdn, 


+ ’ 4 , > & 
nV TWS ETAVIWOLY TELOVTES OVpPas. 


éxrate KrXeoBovdAn, KAeoBovdAn, KrAeoBovan, 


Tovs olay dAecaca Eevixas xa’ UAas. 


un KAaie, KXeoBovAn, KreoBovdAn, KreoBovrAn, 


tf , yw f > 7 
yKkovot TwaAw yon wELovTEs oUpas. 
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CHANTIES 


TEN LITTLE BOYS. 


Ten little ni boys. 
£. en li es nigger boys 4 





deka Tote Taides meplemarouv' 
9 ‘ A »” 4 
els emt Kepudnv ETUXE TETWY. 
a , 
evvea aides TepteTaTouy: 
els axaAdndns etuxe Bryer. 
Let Bucirev, tépas olov epavOn, 
ped Twaldwy okt pov: 
dppovdos auoiBadig GAAoGer aAXos, 


“A lA 9 ~ 
dev Waidwy oiKT pov. 


9 ‘ ~ , 

OKTW Taldes TeplemTaTouy 

« , ‘ yw , 

els Kuva pwapyoyv eTuXe Oaker: 

e ‘ A a , 

ETTA O€ Tuides TWepleTATOUV* 

a ‘ U » , ~ 

els modt vapxyny eruxye Badwv. Zev... 


e Ww a U 
é€ ert waides weplewatouv: 
a oy 9 8 ” , 
els OTOM avoigas ETUXE Xaver 
‘ f a 4 
wevT €TL TWaides WepleTaTouy: 
? a cA , “ 
Barpaxoy eis Tis Ervxe haywr. Lev... 


4 , 
TETTApPES HON WepteTTarouy' 

Uy »” ae 
daxtuAov els Tis ETUXE TEMwY' 

- w+ a a 
Tpels ETL TWaldes WepleTaToOuY: 
, a 54 , “A 

axopmiov els tis EtTuxe AaBwv. Lev... 
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CHANTIES 


, , ad , 
TOTe OVO Taldes WeplemaTouV: 
* 
papmakov elg Tis ETUXE Tw. 
elp ovos AUTOS TEpLeTaTet: 
N , 9 > @f > +S , 
kat Tax es “Atdou y' éruxe dpapur. 
Two variants: (1) é\aQe zecwv, etc. 
(2) émece Nab, etc. 


THINKS I TO MYSELF. 
Thinks I to myself. 





9 A 9 * 9 , 
auTos @y KaT aypous, 
ld Q 9 ~ 
Aoyov didous euavTo, 

x \ ag ? a 
auTos @O EuavTw 
i e 9 ww” 
ElTTOV, WS EPM. 
9 Ul 4 ~ 
MaueAe av cavTo, 
9 4 4 , 
aet duAaTTEe GavTor, 
54 A ’ 
ov ce yap gvAa€et 
9 Q ~ 
OUTIS GaYTL Gov. 
a A 4 , 
nv o€ un pudarrew 
, 9 A e a 
Oérn Tis avTos avTor, 
9 A e ‘ 9sf\ 
autos avrov evOus 
éfoAel Kakws. 
A» Ss » 9 , 
TQUT €ywy aKkoveas 
oY ? ‘ > » ~ 
TOT aUTos €€ EuavTod, 
2. ae 2 A 
QUTOS WO EMaUTw 
el7TOVv, ws Epa. 
9 9S g 
GAN’ eav dvdaTTys, 
9°” A v 
€av Te kn pvdAaTTys, 
‘ A 4 ~ 
TauTo 6n TO Tpaypha— 
] wv 4 
ouK exes mAE€ov. 
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CHANTIES 


SALAMIS. 


Cadet Rousselle. 





I a 4 

I. oAeniwy weyas aroXos 
9 > » Ul ww s 
aw 'Acias €rr\e Tore, 
9 , > 4 
avapiOnwv wel irréwy 
9 , A ~ 
avapiOuou de meting: 
tis 700’ imméas TocovTous 
elde, Tis TOTaUTA AOU; 
arr ov doBos eviy 
tote Opacet Oeutoroxdei. 


2. Tpis exurov de mAvt exer 
s | , , 
To Lavapiviov srevor, 
TapamevovTa KapTepws 
mwoAepiov vewv Biav. 
ouTIs GAXOS woedroet 
s ~ ‘ ef 
BapBapwv xepav zpos UBpw: 
avr ov PoBos éviy 
tore Opacei OeuiorokX€?. 
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3. 


_CHANTIES 


6 Bactreus 0 Iepotkos 
> A ‘, , 
ext Opovov xabiferat, 
meya pev immiKkw Ppovwy, 
meya de vavTikw cTOAw, 
Os TocoUTOS HV Ewer, 
eamepas de kapavicOn: 

9 ‘ , 9 
ov yap poBos env 

4 - ~ 
tote OQpacet OemirroxAct. 
OpacuTatTos oTpaTnyos ovv 

, , 

emexputyce BapBapwr: 
épuye Ilepaixos arodos, 
ww N 9 , 
Epuye melos ev mepet 
elaael dé TOis MaxnTais 
Sofa Kai KA€os Taperrat 

9 ‘ , . A 
ov yap PoBos eviv 

, a a 
tote Opacei Oeuicroxrel. 
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CHANTIES 


BAA BAA BLACK SHEEP. 


Isabella. 





meAavoOpE meAavovpos SucvmaAdXos Kptos 
AeyeTwW Mol Tis ev OlKols Epiwy Onoaupos, 
meAavoOp€ weAavovpos SarumadAos Kptos. 


Ul , ” > ?P , 
mwapaketTat meyas olkats Epiwy Ancavpos: 

a 9 4 , 9 , a 
maperal ev Tplat TaKKols avayEerTols OvoLW’ 

4 , 5 > ? , 
jwapaketTat meyas oiKots Epiwy Onaavpos. 


U 4 ‘ > 4 > 9 ‘ 
TLV OWTELS TOV EV OLKOLS EPl@V Oncavpoyr, 
r Q , 9 , Or ‘ 
wapacagéas TPlOl TAKKOLS AVAMETTOLS OVC , 
, \ 9 yw >? , 
Tlvl OwWeeEts TOV EV OLKOLS EPlwY Ono avpov ) 


e ) ’ n 9 a ‘ Y ‘ ’ 
éva ev ool, Ou euavTw, TO d€ AolTOY xoLpots’ 


tade dyoiv pedavoOpié meAavoupos Kptos: 
4 A , a) 9 Co A A Y , 
éva fev Gol, Ov EsavTw, TO de AOLTOY XOIpors. 
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CHANTIES 


SONG OF PYRGOPOLYNEICES. 


Irish air. 





9 A , 4 > > 2 
ELUL peyas Eywy’ avyp, 

e ” 
OTAWY TIS OUK ATeELpos’ 
” , @ U , ‘a , 
woc8 Grav AaBw xepi Tore de£ia maxatpay, 

9 A 9 , “A 9 > 9 3 v 
evrlaBws emiatpedw pudAakTikws T eT’ OUpay: 
e c 9 A wv a 
O THMEPOV ‘yap aToduvywy avploy maxeElTat. 


4 , » 
Ell meyas... ATEtpos: 
a ,s @ o~ 4 > A A A ~ 
wo’ Grav Ti1Ow Kopuy emt KpaTi Thy oiOnpav 
evAaBas... 
9 A 4 ” 
Eiul meyas... ATrEIpos: 


” > @ > » 9 he Aa » 9 Aye ’ 
woQ’ Gray em apicrepa T10W wor acm’ ec OAny, 
9 oo 
evAaBas... 
9 A , ww” 
elu meyas... amretpos’ 
4 9 A Ul , a 
nv (dou wavoTmAla TEeTayMEvos TapElpAl 
9 ~ b A 
evrAaBas 3 erictpedw... 
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CHANTIES 


O DEAR, WHAT CAN THE MATTER BE? 


O dear, what can the matter be‘? 





I. dev dev Ti wore yeyove, 
ges peu Ti Tote yeyove, 
peu pev Ti Tore yeyore, 
Ti ToTE yeyove On; 

2. Képdwy édvyev edvye, 
Kepdwy éfuyev edvye, 
Keépdwy epuyev epvyey, 
epuyev eduye 67. 

3. KAeWas tpoBara rpoBata... 
apoBatra mpoBara jot. 

4. a&w matépa Tov emov,... 
iva gvyada AaBp. 

5. afw oroXov omAcpaxor,... 


iva dvyada BaAp,. 


6. a&w xuva roAvgayoy,... 
iva gvyada gayp. 
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CHANTIES 


THE CROCODILES. 


Air of Languedoc. 





els dUo Tpels MeyaAroL KpoKddeAor 
év morauw TpiBovat xpovov. 
els KpoxodetAos, 
dvo KpoxodelAw, 
a , Ul 
Tpeis KpoKodetAot TUUpwvot. 


& - , , 
els Ovo Tpeis peyado. KiOapiorai 
~ ~ Q a 
EV TOTAMW MEAETWOL TO VELD. 
els xtOapiorns, 
4 ‘ 
dvo xOapicra, 
tpeis KWapiarat cuudwvot. 


els KpokodetNos Oaxpva AeiBet, 
dvo KpoxodeitAw TavTov Oy. 
Tpeis KpoKodetAot 

tpeis xiOapicras 

wavTas Omou KaTaTivovaw. 
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CHANTTES 


THE SIREN. 


The — ee 


(aga aS eg eae a 





I, Hv 6 mAous ev OarattTy zpos HALov ducu, 
TOAN’ atewAayXOnuev Spopov: 

> ‘ .,° , , 

Kata Leipyy epavOy xaOnuevn wer pais 
YradXova’ ydvOpovv pedAos AVpa AVpa AUpa 
yYurrAove 7dv0povv péAos AUpa. 

ev kAvdwvwy KAvCovTur, 

dev OvehAav gutwoar" 

e A »” , s > 9 res 
of mev axpats Kepaias KaOjuel’ ardadras, 
of de On vavolwow of KATW KATW KATO, 
ot d€ 6 vavolmow ob KUTW. 
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CHANTIES 


2. e(6' 6 vauxAnpos elrev' yun mev éoTt pol, 
Kal TplakovT’ elo ToKoL 
Xaperw ev yun}, xalperw dé was TOKOS, 
Oppavos yap ‘yevjoeTat Xopos Xopos Xopos... 


A 9 , ~ 4 ~ 
3. mikpos Hv petpaxioxos, Boa de Kaprepas, 
ou peNer pot yuvaixos oeOev: 
9 ‘ ’ ’ ’ 9 A 9 9 a 
akAa mjTnp TatTHp T elo ev Como EMois, 
? , ’ ‘ A A 
oiat revOos yernooua Ourwv Ouvov Bavov... 


e 


4 ~ a lA a 
4. 9 de vats Qeica KuKXNous KuKNOUMEMN TpEXEl, 
4 a a 
of d€ vavTat xopevoucty ev, 
> v4 a 4 +] 9 , 
elra ppovdy xatavrns Kkaraxer es BvOov, 
9 , , , , , 
kndavicOn aorpoBoumen KaTw KaTW KAaTW... 
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Follow my gable hoary man. 


CHANTIES 


COUNTRY LIFE. 
A SINGING GAME. 








Leader. gépeO? érecOe radia, 
OTL TOLW TOLELTE MOL. 


Chorus. Ort Twoteis Tromoomey 


e , , , 

ETOMEVOL TPOTW TIL. 

” ag? , 
—aporpov wd’ eXNavvete 

N a a 9 y 

kata O6€ Teuver avAakas. 

” AQ HA O 
—aporpov @O ewer ev, 

~ wv 
KaTaTemouuev avAaxas. 


, ? 

—onepuata kataBadXere 
- s 

WOTE KaTATETEY Xapal. 

~ e 4 

—xaTaBadovmev ws reyes 
a f 

@OTE KaTaTEGEly Yamal. 


—<dTav éap hary madw 
oTaXves elot TavTaxou. 
—Br€ropev ws Eyes aypois 
oTaXvas euTrepuKoras. 

—vov pev ovv Oepilere 
Opemav’ Exovres ev KEP. 
—vov pev odv Oeprotmev 6b 
dpemay’ Exovres ev yYepl. 
—era 6€ TavT’ aAMaTé mot 
Spaymata wepikelueva. 
—yera 6€ TavT’ aunoromev 
dpayuara reptkelmeva. 
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CHANTIES 


9 ~ ~ 4 
—aTadoaTe vuy Taxews 
o 4 ” / 

daov dAws exer Oépos. 
9 , 
—atraXonoomey TAaXEws 
ef ee 4 , 
daov dAws éxet Oepos. 


9 ~ ~ 
—avaNntkmate voy Trump 
U , 
OITla KATAKELMeEva. 
9 , 
—avaXtkuncomey TTUw 
, , 
olTia KaTaKelmeva. 
‘ » 9 - S 4 
—geper adeite Ty MUA, 
ed ee ” 
wa Tote TAAPtTA., 
9 S , ~ 
—adéecomev vA KaAas 
a “A ” 
iva Tolwpev aAgdiTa. 


—vdaTlt TavTU PUTTETE, 
Taxu yevijcetat oTeap. 
—Udart mavta pakouer, 
Tax yevjoeTat oreup. 


—rupi pev GpTov ev mye 
Tupt WAGKOUWTA TETTETE. 
—mvpt mev aprov ev Teyel, 
mupt wAakouvTa méyrouev. 


—repixabi€er’ ody KUKAw 
Q ’ ag 
wept TpaweCay WOE [0L. 
, , 
—tepixabiCopey kukry 
‘ ’ aear 
mept Tpamelay WOE OL. 
’ \ , a 
—dayetre On Tov apTov ev 
@ WwW , 
ooa Te KaAAa TempaTa. 
9 , ] ioe A Ww tO) 
—edoueO’ ov Tov apTov ew 
, 
é6fu Te KaAAu TempaTa. 
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CHANTIES 


MY BOY WILLIE. 


My boy Willie. a 
@i0y fies ee 





Copyright 1912 by Novello & Co., Ltd. From English Folk-Songs, collected 
and.arranged by Cecil J. Sharp. By permission of Novello & Co., Ltd. 
I. zou tor o0a Tijpepov 
@ mai pire; 
mov wor’ 4o0a Thuepor ; 
OUK Epeis Eot TOE ; 
— €Lyno TEVOMEV 
kadArapQevov Kopyy, 
wv I , 
éo@’ Suws vea 
KOUK ¢a Y 4 Maun. 
2. dp ola Te vyua veiv... 
—Kai vely oidev ev 
A Q Q , ? 
Kat @Xedov Ta TavTa On, 
wv > @W 
éo0’ Ouws... 
Ss > ad 4 ld 
3. dp ola Kpexety Kkpokny;... 
—iorTouvpye Kadas, 
Kal KpéKet KpoKny KaA7y, 
Wa 1 # 
ér0’ Ouws... 
4. olde Tv mayelpikyny... 
—oide TH payelptkny 
’ \ poy» 
oYomotos ovc’ axpa: 
yw +, 
ex’ Ouws... 
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CHANTIES 


49 C4 4 
5. dp éWe xuTpav... 
» 
—old’ éWev érvos 
”~ e A a 
olov HpakAys pirci, 
5 4 Q’ @ 
ex0’ Suws... 
>» 9 ~ , 
6. dp omta kpeas... 
0 9 ~ 4 
—oid’ omray Kpéus 
A A Qa 9 , 
Kal TO OEelTVOY augdeTey: 
w+” > 
ex0’ Gums... 
2 . 4 
7» Q@pa aiTro7Tolos av... 
, , 
—TWETTEL TEUMUTA 
~ ” V4 
malay aptov itpia, 
4 > @ 
éo0’ Guus... 
4 , “~ a 
8. Kat rocwy eTwv Kupel... 
A 4 , 
—dls Tpls TETPAKts 
, , 
mTevTakts TE xtAiwv: 
ww” iW , 
ea’ Suws vea 
9 T= > e t 
KOUK €2 Y 4 apn. 
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CHANTIES 


ROUND THE RING. 


A SINGING GAME. 
Green Grass. 
Pins 








1. Chorus. eOéXNomev yopevew 
TavTes EV KUKAW: 


tiva 0° éXotmeO dv On 
auévyov xopov ; 
No. I. kuwv Tig €oTt mot 
, 9 , 
Kavos Te Kayabos: 
S “ iO e , 
TO Tpwrov ovv EAecOat 
a 
WapecTt TOV Kuva. 
2.—eBeAomev . .. XOpoU; 
, 
No. 2. tpayos Tis €rTi jot 
U >] 4 
KaAos Te xayabos: 
To Oevrepov 0 crerbat 
, a} a 
TapeoTt Tov Tpayov. 
3.—eOéAomev ... Xopou ; 
A t b , 
No. 3. pos Tis EoTL pot 
, 9 , 
kados Te Kayaos: 
A ~~ 
Tpitov de pov edrer Oat 
v A 
WUpeTTt Wpos Xopov. 
4.—eOeXomev ... XOpou ; 
No. 4. at€ tis éoti mot 
4 9 , 
kados Te xayabos: 
, p> ENP 
TeTuptov aly ederOat 
WApEeTTL TPOs Xopor. 
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CHANTIES 


5.—eOeXomev . . . Xopot ; 
No. 5. Nayas Tis ETI ot 
a 9 4 
KaXos Te Kkayabos: 
\ , > en? 
To wWeumrrov ovdv EererOan 
’ A “A 
wapecTt Tov Aaywr. 


9 tA ~ 
6.—eBeropev . . . xopon; 
P) ’ 
No. O.immos eati pot 
r 9 , 
kudos Te kayabos: 
To 6 exTov ov érerOat 


a @ yw 
TOV LlWTTOV ETTL MOL 


7.—eOédopuev . . . Xopou; 
No. 7. éupos Tis erri pot 
, 9 , 
kados Te kayaos: 
Tov €Aadov ovv ererOat 
UJ ee 
mwapestw eBdomor. 


8.—eOéAomev .. . Yopou; 
No. 8. dvos Tis éori pot 
Kados Te xayabos: 

Tov Ovov ered’ éererOat 
mapeaTw oydoor. 
9.—eDeAomev . . . Xopod ; 

No. 9. kpoxodeiAos erti jot 
Ud 9 , 
kaos te kayabos: 
To 6 évarov ovv eAcOat 
U Wa 
KpokodeiAov EoTt MOL. 
10.—eBeAomev . . . XopoU; 
No.10. Leader. daas d€ viv Kiko 
XopeveTw xXopos: 
Wpoceiue SexaTos avros: 
, 9 , 
kaos Te xayaQos. 


(This may be acted on the stage with suitable costumes or crests.) 


4I 


CHANTIES 


WHICH IS THE WAY TO ATHENS TOWN? 





_ Jolly Rovers, 


mpociwuev pos AOnvas, rpos ’AOnvas, pos ’AOnvas, 


apociwuey mpos 'AOnvas au te Kayo KadAoL. 


GAN’ nuiv Tis Odayos...... Tol KaMot KaAXOLS ; 


9 »> ¢ A ¥ a 9 4 , 4 
GAN nas Ovos EepTwY ..... ETL YWTOLS OLTEL 


»w iO A » 
Ovos ovTos Bpadus eora... 


apos ’AOnvas eprrwy. 
GAN trros wodv Oaccor . . 


apos A@nvas otcet. 


o 0 &y’ éativ Toda XwAOs... GAts OVK Eloy TPES. 
eAepas Tis meyas nuas..... mpos 'AOyvas oicet. 


poBepov 6n Téepas ovTOS... 


9 “A 
OlMwWEW TpoTopar. 
” ’ ” Ug , U 
€or olkot Tis Guaka....... TeTpaKuKAOS MeyaAn. 

4 ’ 9 , 4 a 
av © eAavwy xatéagas..... dvo KUKAOUS avTie. 

Q 4 a ‘ A a ~ A 
xpn on Tots toot xpycOa... Tois nua avTar. 

Q ~ a A “A ~ 
kat mws def Toot xpycOa... dor’ opOas Baivev ; 
Py 2 mo? ’ 9 , aor? ’ 
ETEpov dei TOO Emaipe, TOO Emaipev, TOO emaiper, 


érepov dei kataQeivac war’ ap0ws Baiver. 


Be careful not to sing a x» oe a Pe Ph d 2 
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CHANTIES 


THE WOOER. 
Te Chevalier de Guet. 


(isa SS ee 


, , s 
I. Tig TapepxXeTat Karo, 
f 
pirtrare Baciréws o7ade, 
, , , 
Tis WAPEPXEeTAL KATO, 





VUKTOS KUT TOAW; 

2. yevwvadas vearias 
pirtare Bacidews o7ade. 
yevvadas veavias, 

VUKTOS KaTa TOAW. 


4 
vi de Gere veavias... 


* 
2 


, , a 
giATaTov yamouv Tux... 


s , A , 
Tis 6€ TOL yurn Tapa... 


* 
ieee 


NA wm 


~ “A ~ 

TwV YE TwWY KOPWV MIA... 
9 U t , 

OU TApelat Mot kopal eee 


7 
8. adda oy ce gas’ exe... 
9 


. el wWapecti Tis—Ti dal... 
10, dwpa roAAa dwoomev... 
II. ov Towwvde Tot MeAa... 
12. (armuny cuvwpida... 

13. tarmov ov moQel Kopn... 
14. Koomov ov yun pyre... 
15. ov iret dS eun Kopn... 
16, etm’ avnp épov modu... 
17. ws Towovros wy AaPe. 


* Odd verses repeat as in I; even verses repeat as in 2. 
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CHANTIES 


THE TOOTH DOCTOR. 


Lo Tiramole : Neopolitan air. 





w 9 A ~ ~ 9 , 
elu tatpos Twv caOpay odorTuy, 

a a t a a , 
Tipo Nipo Aipw Tipo Aipo ALpw 
kat KexTnua dofav ws meyiatny, 

a“ a ? a , 
Tipo ipo Aipw Tipo AipoAt. 

‘ we 8 9 ” a ” 
Tov ppuctijp ovv adyos nv exyn Tis 
dotrarw bn was Tis ws EMe’ 
Xwpis AUTNs evVOEws aTOTTA: 
tipo Nipo Nipw Tipo AiporL 


El EuTEtpoy THS TEXYNS wadLoTA4, 
Tipo Aipo Aipw, Tipo Aipo Aipa, 

ws O47 av ‘Immoxpatou waOnris, 
Tipo Nipo Aipw, Tipo ALpoNi. 

oid eutAacTwy dupkakwy Te TavTwv 
kat OeXyntpwv nriwy doces: 

éADurr’ EAOorT odv amwaaravTes: 
tipo Nipo Aipw Tipo ALpoAL 
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CHANTIES 


ov xen meAXew ToiBodrou y’ éxart, 
a a , a « v 
Tipo Nipo ALipw, Tipo Aipo Aipw: 
oudée TTwKXOs KEppatos oravitet, 
a a , - ? 
Tipo ipo Atpw, Tipo AtpoAt. 
9 s ? vA 4 Y a ? 9 > 
ov weiGoir av wn to Oat idwr Ts, 
ov wei(Oorr dv OnOev ovd’ idwv: 
éXBorr’ EADorT’ odv avu€aTavTes: 
Tipo ipo Aipw Tipo ALtpoAL 
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CHANTIES 


THE MAD MICE. 


Au clair de la lune. 





1. Brerere Tpéxovras 
éva dvo Tpeis, 
TpoceTt TETAPTOV 
kaTa TO Tédov. 
Aeye Tives elow, 
i’ emiuadw: 
dia Ti TpeXovew 
kaTa TO 7Wedov ; 


U4 4 b Re 
2 pmeya Mev EpwTas, 
, A , 
Tode d€ NEY, 
4 , 9 A 
OTL pvES ELoLY 
Tapadppovipot. 
% / WwW 
oALyov omiaOev 
TapapeveTov 
A 
aqua Te yewpyos 
Gua TE yury. 


3. Aevye de mayatpav 
dia Ti ‘yun 
poBepa BAErovca 
Xepl wapexet ; 

OTL META TavTA 
TAX’ a7roTepel 
KaTa play oupas 
uot pavikots. 
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Le roi d’ Yvetot. 





CHANTIES 


ARISTOGEITON. 








v , e , 
mada tupavvoyv lm7iav 
4 > 3 , 
exo’ ’Apicroyeirov, 

e ‘ e , 
0 yap Tupavvos ‘Iazias 
cg A , 
eBrarre Tous ToAITAas. 
e » 9 A , , 

o 6 avnp mavu xaXos, 

, Ul Ul ’ 
mavu xaXos Te xayabos. 


e N , e 4 
0 yup Tupavvos Iamias 
ETEUTE THY EOPTHY, 

a ) 9 wo a 
£idos 8 ev avOcow perots 
4 >) U 
éxpuy’ “Apicroyetrwv. 

e 3 9 =A 
o 0 avnp K.T.A. 


Ag ‘ a 

éretta To Eipos AaBwv 
A 

Burov te Tov TUpavvoy 

9 , ry , 

edeuSepay mrotet modu, 

€AevOepouvs roAtras. 

e »] * A 

o 0 avnp K.T.A. 
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CHANTIES 


THE SWALLOW. 


Tai passé par le pont Saint Denis. 








1. (dou 7ADe yeAtdwv 67, 
Tpocayovoa KaAnv wpav: 


4 9 aA 

€ap ETaVYKEL vuY, 

7 2 > 4 , 
ameguye 0 av xelmwv. 


s 4 , ~ d 
2. ra d€ radia voy matter, 
, 9 AN A 
WaplovT’ ava Thy Kony: 
, , ~ a 
“dore dotre dwp nuiv: 
v , bd > 
G6€ vomos Ear’ pos. 
, a a 
3. “awadaOnv ce mrpoxurdeiv dei 
9 ‘ 
QaTO ‘lovos OikicKou, 
A A ~ 
emt O€ TAakous éoTW 
C A o “ 4 
memova 6€ MA’ evOus. 
66 A ‘ 9 , a oe 
ov yap «e Tade mn Oweets 
4 
meya On Kakov éorat cot: 
9 a, 4 ee 
aro Te Qupay pyéw 
a Ww 
aro Te yuvaik’ olow. 
A 3 , a 
5. “au d avorye Bupav nuiv: 
s , A 
meya on Te pepo av voy. 
N aA ~ 
dia Ti PoBet mraidas ; 
Sote Sore dwp’ nuiv.” 
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CHANTIES 


JOHN PEEL. 





, Wad ee 4 > »S ’ 9 , 
Tis 00 (wmevet KAT OpN KaT aypous 
uUTO caAdmlyyos peyaAdns Te Bors, 
TOAA@Y Mev Gywv OXAOV larTeUTHY 

‘ A , »> @ A 
mwoANas Oe kuvas ge’ eauTou ; 


dde Tot IIndevs wavy Onpeutng, 

a 4 5A , 29) 0 ¢ , 

og ewlev ayer Kuvas yO tameas 

>) » ~ ? , 

em aypav Onpwv edeAdKouevos 
Ka€ Urvou wavras eyelpet. 


, a > *# ») 9 aS 
gepe Tis IIn\ea wor ap ovK eyvu, 
, tA b 9 ~ , 4 
meracov + ecOntra te Thy yAauKny' 
e al n »> > A a , 
o de Kav Hyelp amo Tov TUUBov 
7 @ 3 ~ 
vexpov Os y yKovce BowvTos. 
, nv wv b) , 
veos @v oxee tapa Kevravp», 
9 , 9 ? , ~ ~ 
eAagwv 6 expatet TaxuTHTt Todwr, 
~ , ‘ \ , 
vuv 0 olxomevos mera Tov Bavaro 
, b “a 
fhakapwv vicotcw Evolkel. 
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CHANTIES 


THREE JOLLY POSTBOYS. 


Three Jolly Postboys. 





a I td tf) @e a 
Tpeis oureTivov meOv 700 Eraipot: 
@ J 9 4 s 
ot 6 omt meyaAdy 
aa) 9 , 
Taio emekaAeruyr, 


‘\ + 

pecTov €XovTA Kpa- 

« Uj M4 
-Tipa meyar olvou. 

A lf ‘ 4 oS A / 5 
Sos €Tl ToTOV ETEpov, ETL OE TPITOV GAXo. 

“A e Ul 9 , , 
vov tapos eyw... [Tpis] 

A “ , r) 
TO meTa TAdE vHdw. 


et peOu mivots, ToTe de Kabevdors, 
io , nv ” 4 
ev Biov dv ayo... [rpis] 
U ’ 9 4 Oy 
para 0 aobavors ev. 
Sos éTt K.T.A. 


mas 6 vdaToroTns Kakov Ovom wddrer, 
9 ‘ e , 
kav Ltvyos vdatt... [pis] 
e 4 ’ 9 , 
vroBpux amemvixOn. 
dos éTt K.T.A. 
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CHANTIES 


LULLABY. 


Fais dodo. 





9 , i 4 e e , 
EVOETW TEKOS UTVOV NOU), 
e , A A 4 
EVOETW TO YAVKU TEKOS. 
, / 
TWOTAVOV EXEL 
A oS ~ 
Tpopos ETL vur, 
e 4 a 
iva ov payns 
A A 
pera Tov Umvor. 
eg? 4 e eas 
EvOeETW TEKOS UTVvOY NOUV, 
e , \ A , 
EVOETW TO YAUKU TEKOS. 
v + ~ 
oxagos ert Wei 
N , 
KATA TOTAaLO), 
e A , 
iva ou wAens 
N N t 
META TOV UTVoV. 
e a , 7 e , 
EVOETW TEKOS UTVOY Nour, 
e o ‘ ‘ , 
evdeTW TO YyAUKU TEKOS. 
v7 , 
OO ETL pevet 
e , 4 
o meAas ovos, 
e , 
wa oe peppy 
N N ry 
meta Tov Umvov. 
e , 
EVOETW 2 oes 
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CHANTIES 


THE DEATH OF RAVEY-RAVEN. 


Lady of the Land. 











’ 9 2 7 
I. Teg QUTOXELP ATEKTAVEY, 


| 4 icy ~ 4 oo 
maQwy pmev ed, Kaxws de pwr, 
4 
Kopel — Kopet — Kopwvnp ; 


2. é€ywye, dnote xapxivos, 
AaBwy Tpaxnrov evpirGs 
Kopel — kopet — Kopwvne. 


3. Tis Oumar’ aroOavouperns 
54 e , 4 
exAeirev we vouos Aeyet 
Kopel — kopet — kopwvyg ; 


4. &ywyé, pyow Bots yedor, 
> A ~ , 
emt Kehady KaOyuevos 
Kopet — kopet — Kopwvys. 


s @ s 
5. Tig atuaros cradaypara 
7 9 4 b 9 ‘ 

kateAaBev expeovr ao 
kopet — Kopet — Kopwrns ; 

6. éywye, pyow aleros, 
Exwv ovute tTpuBArov 
Kopet — Kopet — Kopwvy. 

7. vexpov tis evreBas AaBwr 
€Aovoe Oepua AovTpa Sous 
Kopel — Kopel — Kopwry ; 
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IO. 


II, 


12. 


13. 


14. 


CHANTIES 


4 / e ‘ 
eywye, pyotw oO yareos, 

/ a Ul 
xewy vdwp Oararriov 
Kopet — Kopet — Kopwvy. 

, / , 9 , 
vis "0eAev ToT expeperv 

A , 

@pos voTaTa KTepiopaTa 
Kopel — Kopet — Kopwvny ; 


. 4 Ul e , 

eywye, pyow o toAuvTous, 
/ 9 ~ 

KkoTvAa euaiot cvAAuBwv 

Kopet — Kopel — Kopwvny. 


, 9 rN ~ 
Tis eyxaOyxevy evriaBas 
~ 4 
Babeiay és xaTacKxagdny 
Kopel — KOpet — Kopwvny ; 


cy , 54 

eywye, pyow eyxedus 
imavTi yy’ ovaoa mrpoadepys 
Kopet — Koper — Kopwvny. 
tis av xaTéAaBev es cxapny 
karnye 6 és ta Taptapa 
Kopet — Kopet — Kopavny ; 
éywye, weya Boa Xapwr, 
Ww ‘ / 4 
exav To TopOuEews TEdOS 
Kopet — kopet — Kopwvy. 
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CHANTIES 


GET UP AND BAR THE DOOR, O! 
Little Bo-Peep,. 





lA 9 a 3 9 A 

Eovweépas exeir avnp 

, 9 , 
Vepwv Tis Ev Xapmeuvy’ 

aA A e N 9 
dev AaOwy EavTov ev 

/ ” 9 9 4 
Qupav ap ov éxAecer. 


ais 9 > , 
He. piyos eatw, @ yuvat, 
, 4 
yepairepos 6 eywye: 
¢ b) A ~ > 
wor Emel veas el 
, A A a 
Oupuv xpewy ce KAcioet. 
, ? iO) 
She. cupBacw rowpel’ odv 
9 , A A 4 
e€yw TE Kal GU TavTHY: 
e 4 , , 
0 mpoTepov Aeywv Aoyoy 
, , a 
Oupav pardtora Keel. 
> WS e , 
dvo 6 éme0’ odorTropw 
s ‘ > 
mpoon\Oerny mpos oikov: 
A > 9 , A , 
tw 6 idovre thy Bupay 
bd , ” 
exn\Oerny axXerrov. 
9 , A "= oP 
ETLETHY TOV OlvOV OUY 
? 9 
katepayerny 6 edwdny. 
9 , 4 , 
ov Aeyet yepwv Aovyoy 
9 ~ ‘ a 
Qupav oxvav To KAEioa. 
eira KakvAWwdeTny 
A a 
KUKA®@ XaMal ‘yuvaiKa’ 
b a ‘ a 
ov Aeyet yuvn Noyov 
4 9 A a 
Ovpav oxvovga KAcioa. 
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CHANTTES 


o de yépwv Boa, ri bn 
, A ’ , 
gayovte THv edwdry, 
KaTamovTe 0 olvoy ws 
KuAivoeTov ‘yuvaixa ; 


> 4 Re , 
eta peya Boa yuri 

I~? b] ~ 9 s 
mar eyyeAwoa Tavdpt: 
au TpoTepoy Eyes AGYor, 
Oupav ypewy ce KAcioat. 


THE TRUANT. 





“A > 9 , aA > WN 9 , 
I. mov wor wv eAavOaves, Tov ToT wv eAarOares, 
wou wor av eAavOaves, ide trai, AELov. 


2. elrouny SidocKadAw........ EXE TUYyvoOmny. 
3. mov ‘ott dn dtdackados.... dire mal réLov. 
4. ev EvAow xabifera........ &xe cvyyvapny. 
5. mov mor eoti ta fvAa.... ide mai, AE€or. 
6. wip exavoe Ta fvAa ...... €xe ovyyvouny. 
7. mov wor eoti On TO TWUp... pide mai, AELov. 
8. mip vdwp xatécBerev ..... Exe ovyyvouny. 
9. mov ror eof vdwp tode... pire mai, rEEor. 


9 , “~ e A 54 , 
IO. éeKTETWKE TAY O Bows eeeee EXE GUVYVWOLUND. 
II. mov ror eoti O78 6 Bots... pire mai, réLov. 
A 54 a . wv , 
12. avdoxeus exoWe viv....... xe ouyyvauny. 
13. mov rot €o0' o ravdoxels... pire wai Né£ov. 


»” ’ ’ ‘ 9 , . 4 , 
14. €mTaT €$ TOV OUVpavoy..... EXE TVYyvwuny. 
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CHANTIES 


ONIONS FOR SALE. 


L’ami de la Madeleine. 





TOTOU TA Kpoumv wvia, 
Aéyows av @ Kopickn, 
TOTOU TA KpOUmY wvia, 
A€yots dv @ Kopn. 


, a 
tpiwBorov Ta dwoexa, 
, 9 s x 
mptauevos ov dOavors av: 
A 
tpiwBoAov Ta dwdexa, 
, , 
Tpiat dv ws Taxos. 
as b] Q , 
Tae €oTl TLiLlWwrara, 
s > WN » , 
Aeyoun dv w@ KopicKn: 
’ 9 A 
Tad €OTl TIMLLwWTATA, 
4 >” iO 4 
Aeyoyn. day @® Kopy. 


~ A % ind » 
Soka prev ovv mar’ afta, 
, 9 v ww 
mptauevos ov POavols av: 
A 4 9» ~N) W 
doxw ev ovdv mar’ aéia, 
, 
mpiat dv ws Taxos. 


Ti au podov didws Tdde, 
Aéyos dv ® Kopickn: 
Tivt au podov dldws TOOE, 
A€yots Gv @ Kop. 

didwut piitatw TaTpi, 
Aeyoun dv ws adrnOas: 
didwue Pirtatw war pi, 


Aeyouun’ av ov parny, 
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CHANTIES 


€av vorn Ti On didws, 
A€yos av @ Kopiokn’ 
€av vory Ti On didws, 
A€yors av @ Kopn. 
Sidwut Tap Ervos Kadov, 
A€yotm dv we arnOas: 
Sidwut Tap ETvos KaXoy, 
A€yow dv ov parny. 
éav de kat Oavy, Ti dal; 
Neyos dv @ Kopickn: 
eav de kat Oary, ri dai; 
Aéyols dv @& Kopy. 
EmetTa NOvTOMEY vEKpor, 
Aeyouu’ dv ws adnOas: 
éretTa AovToMev vexpor, 
Aeyoiw’ av ov paryy. 


éretta Ojoouev copy, etc. 


éreita Oavrouey xadas, ete. 
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CHANTIES 


AN ALPHABET. 
Greek Air. 


=e = SS 222 


2 


"Arda, mev apxn capa mpodaverrat 
hs GTep ovk av wore TéXos el”. 


Bira Bapus Bovs eri Badaveiov 
Braca Badife: BapvBpoua Birr. 
Taupa yuvaixcas deka yeyapyxas 
yavpa yeynbev yeyovoot yauBpois. 


AéAra dsesopxws Saxpva dpaxovrwy 
dewa wa0ovrwy dopit Starretpet. 


Ki répas eidev wera mpouayow* 
etAlrodas Bows éOeXoKaxoveas. 


~ , ’ 9 , bd , 
Lijra wor’ orppatvomevos €Aatov 
9 4 4 , > A , 
ov woAuy €(y Xpovoy emt TouvTats. 


*Hra wor not rode méAos nvret: 
nAtos 70n wad avaréAAet. 


Onra Ovpwpot Ovyarépas oxTw 
xepoi parifwy éBare Oupake. 


lara péyirtos Ppiiocodos eorw: 
A a a , \ > F 
gyot de: Opies kaka, kaka 6’ tres. 


Kama xaOevdet ara xaxodaiuwr, 
OTE KeKavTaL Tupi KaTupA€EyxOels. 


AapuBéda dé Novrpois AcwapoTpdcwros 
Aa€ Tpix’ eAdulw Auxpidis arelpet. 


58 


CHANTIES 
Mo pertkparov péOv roAdv river 
~~ tA ~ 
MopmoAuKeiov peyadodpoy elder. 
No ©’ évos eoriv veoroKos atvos 
Os vomov nuty vevonoOEeTnKer. 
Ri Eévov eidev Babvrpiya yopyor, 
kat £upov alpwy é€ve mpocwrovr. 
O& wo oditrny Bar’ oBerickors 
olvoToTnp Gy alos OxXANpos. 


~ ~ A , , 
Ilt wore mais Gy pada ToAvTpayuwv 
a v , 4 
WaVTA WpowTaTTov ToTava Tapypet. 


e ~ ev / ef 
Po wore peyxwv Batpaxos Orws Tis 
” er 4 ’ ~ 
emTape plyet dexaxis edegngs. 
a 4 A Q ~ 
LLY MA TUVUKEL TPITL TUT! TEUVOLS 
A , d / N A , 
kat opodp’ éarlev mapa rupit ppuxOeis. 
ww , N A v 
Tat xataxetrrat mapa Tpit TeKvows 


‘ \ , ’ , 
Kal TO TAPLXOS TAPLKA KATATEMVEL, 


*Y xa’ bBpw On Kv’ vdporotevra 
OUX Vytaivwy 708’ UTeperyéa. 


Pi droya daidpay xpupa wapadgaivwy 
papmaxomw@Aou guAaxa duAatTet. 


Xi xapievrws Exave xeAwvns 
, 4 ~ 
XpucomedtAov Toda KaTuxaAkor. 


Vi Wibupiotns Wertodopos Wap 
WudAay arowov Waris. rérTunkev. 


*Q. réXos Hn Taxa KaTémavoev 
prjvagov vOAov +’ ert de PAvapov. 
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CHANTIES 


GOD SAVE THE KING. 


God save the King. 








c 4 , A 
op0ov ravrny 7odw, 
»” A , 
opVou Tov Koipavor, 
A 4 9 4 
Kal TOUS aTTOUS. 


9 4 aX , 
el mravots, ® Qeos, 

4 ‘ 4 v 
kat Aotmov Kal cracets, 
e e ld 4% 9 
ws OMoppoves Wmev ev 

a e pe 
TOAEMLWY OPLy. 


Pbcipois tovs BapBapous 
Mw 9 N , 

Kalw KaVTOS TOAEWS 
apoppifovs dn° 

ein 3 ampax0’ drws 

TA TKevwWPNUaATA’ 

ws TU MOVOS eTApKETeEls 
npiv aAKy. 


CHANTIES 


CHANTICLEER. 





Cocococd! cocococd! 

O galle, cur canis tu, canis tu, canis tu, 
sono replens locum ? 

Aurora nunc venit, nox atra diffugit, 
Cocococd, cocococé. 


Cocococé, cocococé ! 

O galle, cur canis tu, canis tu, canis tu, 
sono replens locum ? 

apparet ex mari sol ipse lucidus, 
Cocococ6, cocococo. 


Cocococé, cocococd ! 

O galle, cur siles tu, siles tu, siles tu, 
nec ore das sonum? 

quando venit dies durus venit labor, 
Cocococd, cocococé. 
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CHANTIES 


PLEASE TO GIVE US A HOLIDAY. 


White sand and Grey sand. 








Ludi magister, 
quantos labores 
nobis dedisti ! 


nempe innocens tu 
imberbis infans 
numquam fuisti, 


odi magistros, 
odi libellos, 
pensumque longum. 


nam feriarum 
tempus videtur 
dulce et decorum. 


sol iam vocat nos, 
caelum serenum, 
rivi fluentes. 


sit nare nobis, 
unco sit hamo 
captare pisces. 


aut sit perita 
pulsare planta 
follem volantem. 
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CHANTIES 


aut pol pilam sit 
iactare longe 
clava saligna. 


indulgeamus 
nobismet ipsis 
quidquid volemus. 


cum vesperascet 
sit cena praesto 
laetique edamus. 
tum dormiamus 


somno sepulti 
dulci, profundo. 


RESPONSUM MAGISTRI. 
Grex improborum, 
numquam quieti, 
numquam silentes! 
ite in malam rem, 


ne vapuletis! 
ite in malam rem! 
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CHANTIES 


WONDERS ON THE ROAD. 





- wW 


op my an 


10. 
II, 
12, 
13. 
14, 


Quid videmus in via—mira monstra, mira monstra, 
quid videmus in via—dum redimus ad forum? 


sex bonas viragines—mira monstra, mira monstra, 
sex bonas viragines—dum redimus ad forum. 


una quaeque sex canes... 
ducit ex habenula... 

una quaeque agit canis... 
sex bonas puellulas... 
hae ferunt puellulae... 
una quaeque sex aves... 
una quaeque avis tamen... 
sex recludit ungulas... 
singulis in ungulis... 

ova sena continent... 
dum videmus in via... 


ova cuncta concidunt... 
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15, 
16. 
17. 
18. 
19. 
20. 
21. 
22. 
23. 
24. 
25: 
26. 
27. 


CHANTIES 


ova dum cadunt simul... 
fit fragor perhorridus... 
dum fragor fit horridus... 
contrahuntur ungulae... 
dum trahuntur ungulae... 
voce concinunt aves... 
voce dum canunt aves... 
avolant puellulae... 

dum volant puellulae... 
allatrant canes simul... 
dum simul canes latrant. -- 
lacrimant viragines...'” 


an videntur haec precor—mira monstra, mira monstra 
an videntur haec precor—dum redimus ad forum? 





CP ONAN Pw Db 


=-_— og 
= OO 
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bo 
~ 
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w 


on beau Ch&teau. 


aby, & 


CHANTIES 


THE ASS MAKES HIS WILL. 





Asinus quondam tara tara tara tara 
moriturus erat tara tara tara tam. 


et amicos tum... vocat ad lectum. 
bene tunc omnes... lacrimaverunt. 
asinus clamat... valeant omnes. 
tibi legabo ... caput hoc pulchrum, 
ut ia aeternum...sapias melius: 
tibique hanc pellem...tunicae causa 
tenerosque pedes ... fugitive, tibi. 
tibi cauda datast ... quia simius es. 
tibi vox dulcis... bene qua cantes. 
caput his dictis ... ubi deciderat, 
pius exhalat...animam moriens, 


ita mortuus est... asinus tandem. 
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CHANTIES 


LULLABY. 





I, Lalla, lalla, dormias: 
manet hoc ecce leve cubile: 
dormias, ocelle mi. 


2. flosculos profudero: 
rosa rubere breve videtur, 
usque quaque ego maneo, 


3. sum precata tibi deos 
lacrima ne qua madida tingat 
ora amata puerull. 


4. lalla, lalla, mel meum: 
quid ita dulce, quid ita suave, 
lalla, lalla, corculum. 
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E2 


CHANTIES 


THE THREE ROGUES. 





In good King Arthbur’s keign. 








I, Pater olim vivebat, 
renuit qui tres natos, 
revenitque domum quondam noctu 
pepulitque foras omnes, 


pepulitque foras omnes, 
pepulitque foras omnes, 
revenitque domum quondam noctu 
pepulitque foras omnes. 


2. horum unus erat pistor, 
sutorque secundus erat, 
et sartor tertius ex natis, 
tres furciferi cives... 

3. nam primus agit nugas, 
tricasque secundus agit, 
ac tertius ex his furciferis 
sinceras quisquilias ... 

4. hos ex tribus arboribus 
suspendit funiculis : 
ex illo tempore non quisquam 
desiderat hos fures, 
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CHANTIES 


THE BELLS. 





I. Tintinnant, tintinnant, dic quare tintinnent 
haec tintinnabula quae tinnitum sic faciunt. 


2. ignavos ut pueros e lectis eliciant, 
ut surgant seque lavent nitro curentque cutem. 
tintinnant, etc. 


3. ut tunicis indutis braccisque et quidquid habent 
per scalas descendant tandem bene vestiti. 
tintinnant, etc. 


4. ut ientent et comedant panis magnum frustum 
sena ova pedem pernae non ingratis animis. 
tintinnant, etc. 


5. ut suspendant umeris plenos libris loculos 
festinentque ad ludum non ingratis animis. 
tintinnant, etc. 


6. ne concludant oculos neu stertant in sellis, 
ne contundat ferula praeceptor vociferans. 
tintinnant, etc. 


7. ut surgant, utque domum veloces iam repetant, 
mox pensis confectis carpant somnos faciles. 
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CHANTIES 


THE OLD WOMAN WHO LIVED IN A SHOE. 





Green Grass. 





(eae oe eee = oe 





1. Habitat in cothurno 
quem vides, anus: 
tot habet illa natos 
ut velit mori, 


primus est malus, secundus est malus, 
nec ex tot ullus est quin usque vapulet. 


2. ubi lavanda mandat 
vasa filio, 
sine mora refringit 
deicitque humi. 
primus est, etc. 


3. et ubi clamat “aedes 
verre, filia!” 
sine mora reverrit 
stercus in solum. 


primus est, etc. 
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CHANTIES 


4. coquere forte si volt 
prandium foco, 
aqua refusa totum 
perluit focum. 


primus est, etc. 


5 et ubi dormiendi 
tempus advenit, 
canere voce magna 
grex malus solet. 


primus est, etc. 


6. quid anus illa tandem 
facere iam potest ?P 
nisi dato veneno 
nulla pax erit. 


primus est, etc. 





I. 


CHANTIES 


THE PERSISTENT PONTIFEX. 


Vicar of Bray. 
B. 





Ubi Romulus augebat Romam, debellabatque Sabinos, 
ego pontificatum suscepi spe lucri non sine magna. 
nempe haud dubie nunc edico confirmoque ore 
rotundo, 


rex quisquis erit Romanorum me_ pontificem 
retinebit. 


at mox Numa cives convertit Romanos in pietatem, 
interque pios pius effectus semper divina colebam. 


nempe, etc. 


Hostilius Alba tum capta Tullus spolia ampla reportat : 
ego divitiis cresco, crescitque Albanis Roma ruinis. 


nempe, etc. 


bonus Ancus tum bene regnabat, belloque et pace 
supremus ; 
ego pontificatum, dum regnat, belloque et pace tenebam. 


nempe, etc. 


Romanos Tarquinius fecit ludos magnasque cloacas : 
me pontificem videre novi ludi, videre cloacae. 


nempe, etc. 
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IO. 


II, 


12. 


CHANTIES 


mox, Servi Tulli, tu muros ingentes aedificasti, 
divisistique omnes cives in classes quinque gradatim. 


nempe, etc. 


deinde impia-nata patrem morti dedit in Vico Scelerato 
cum Tarquinius fraude atque armis rapuisset regna 
Superbus, 


nempe, etc. 


tum Tarquinios cum Bruto nos eiecimus urbe fugatos : 
ope tum demum confirmatast Romae res publica nostra. 


nempe, etc. 


ubi plebs petiit Montem Sacrum, saevi nova iura 
petentes, 
visumst satis exspectare domi iustorum fata deorum. 


nempe, etc. 


ubi Gallica vis urbem cepit, placuit mulcere tyrannos, 
mox anseribus praebere cibum, dederant qui voce 
salutem. 


nempe, etc. 


Sullae placui, placui Mario, mox per civilia bella 
quicumque videbatur victor, medio tutissimus ibam. 


nempe, etc. 


et nunc placidam degovitam,servans bene pontificatum, 
donec regit orbem terrarum flectens Augustus habenas. 


nempe, etc. 
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CHANTIES 


THE REVELLERS. 


German Students’ Song : Cerevisiam bibunt. 








1. Nunc hora diei prima adest, 
coepit nobis convivium, 
nam vinum potant homines: 
iam bibendumst uncias, 
iam bibendumst uncias, 
nam sic bibitur, nam sic bibitur, 
in cenis principum — pam — pom, 
in cenis principum — pam — pom. 


2. nunc hora secundast, nec minus 
pergit nobis convivium, 
nam vinum potant homines: 
iamque sextantes bibunt (zs). 


nam sic bibitur, etc. 


3. nunc tertia nobis hora adest, 
pergit nobis convivium, 
nam vinum potant homines ; 
iamque quadrantes bibunt (ds). 


nam sic bibitur, etc. 
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CHANTIES 


nunc hora diei quarta adest, 

pergit nobis convivium, 

nam vinum potant homines: 

iam trientes potitant (dzs). 
nam sic bibitur, etc. 


nunc hora diei quinta adest, 
pergit nobis convivium, 

nam vinum potant homines: 
iamque quincunces bibunt (2s). 


nam sic bibitur, etc. 


nunc hora diei sexta adest, 
pergit nobis convivium, 

nam vinum potant homines: 
iamque semisses bibunt (02s), 


nam sic bibitur, etc. 


nunc septima nobis hora adest, 
pergit nobis convivium, 

nam vinum potant homines: 
iamque septunces bibunt (d2s). 


nam sic bibitur, etc. 


octava diei pars adest, 

pergit nobis convivium, 

nam vinum potant homines: 

iamque besses potitant (072s). 
nam sic bibitur, etc. 


nunc nona diei pars adest, 
pergit nobis convivium, 

nam vinum potant homines: 
iamque dodrantes bibunt (2s). 


nam sic bibitur, etc. 
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CHANTIES 


10. nunc decima diei pars adest, 
pergit nobis convivium, 
nam vinum potant homines: 
iamque dextantes bibunt (07s). 


nam sic bibitur, etc. 


It. undecima diei pars adest, 
pergit nobis convivium, 
nam vinum potant homines: 
iam deunces potitant (ds). 


nam sic bibitur, etc. 


12, duodecima diei pars adest, 
pergit nobis convivium, 
nam vinum potant homines: 
potitant asses meros (zs). 


nam sic bibitur, etc. 


Fractions of the As: 


ty = uncia. fs=quincunx.  48,=dodrans. 
74; =sextans 3s = semis. 49 =dextans. 
gs =quadrans. 4 %=septunx +4 =deunx. 
z{s = triens. is = bes. Hi = as, 
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CHANTIES 


JACK AND JILL. 





Gellia atque Gellius 

viam petunt in Alpes. 

urceos manu tenent 2 
aqua nova replendos. 


ecce Gellius prior 
cadit caputque frangit, 
quem secuta Gelliast 
subinde se revertens. 


mater ut videt malum 
silens utrumque curat. 
namque uterque vapulat 
bibitque uterque acetum. 
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NOAH AND MOSES. 


” A 7] od 
apicrov pev vowp ov. 


Italian air: Noé. 





O Noes, plenum tibi 
poculum propino, 

optimam qui arbusculam 
repperisti, vitem. 

nempe aquam tantum oderas, 
ut salutis causa 

compararis tu quidem 
fabulosam navem. 


ut vident Rubrum Mare 
milites Aegypti, 

hanc aquam tam commodam 
ebibendam credunt. 

scit pater Moses aquam 

esse nullum vinum: 
transierunt hi mare 

nec biberunt guttam. 
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nos quidem, quamquam sumus 
nec Noes nec Moses, 

tam bonum exemplum tamen 
consequi debemus. 

sic aquam semper bibant 
impiorum turbae, 

perfidi, sicarii, 

parricidae, fures. 


gratior vini calix 

fonte aquarum magno: 
summovet curas retro, 
dat decorem vitae. 

sed repellemus procul 
ebriosos mores ; 
poculorum sit modus, 
sit serenus somnus, 
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THE ARK. 


L’areche de Noé. 





I. Deus profudit undas 
solum per omne terrae, 
animalibusque cunctis 
molestiam afferebat. 
et uda facta turba tunc 
ululavit ore pleno 
mumtu, mimi, quaqua, quiqui, 
rara, bebé, coco, tutii: 
sola piscium gens nihil muttit. 


2. ratem paravit amplam 
vaferrimus fabrorum, 
et omne bestiarum 
simul vocavit agmen, 
ovansque laeta turba tunc 
reboavit ore pleno... 
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3. decem dies per undas 
iter libenter ibant, 
sed heu viaticumque 
cibumque devorarant ; 
timensque tota turba tunc 
ululavit ore pleno... 


4.—quid est, quid est edendum? 
vel Orcus appropinquat ! 
—nihil, nisi una vestrum 
pecus mihi esca fiet. 
tremensque tota turba tunc 
ululavit ore pleno... 


5.—at ecce nil recusant 
natantium caterva! 
genus petamus illud, 
petamus illud hamo. 
reboantque tota turba tunc 
deisque gratias dant, 
mumu... 


SI 


CHANTIES 


VERTE TE SCIPIO. 


Round for three voices: Turn again, Whittington. 





Verte te Scipio nec consul non eris tu Romanorum. 


MARCUS NOSTER. 


Vire le Moulin. 





I. Marcus noster stultus verest, 
stultior stultissimus. 


2. odit pensum, quaerit ludos, 
non edendo fit satur. 


3. sed praeceptor tristis verest, 
tristior tristissimus. 


4. reddit plagas haud indignas, 
vae tuo tergo, puer. 


5. his factis fit Marcus doctus, 
doctior doctissimus. 
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Io. 


CHANTIES 


CAESAR’S TRIUMPH. 


Clementine. 





Ecce Caesar nunc triumphat qui subegit Gallias, 
ecce turbam nunc reducit quae refert victoriam. 


hunc Strabonem nominamus clarum ocellis paetulis ; 
dexter ad septentriones, laevus austrum prospicit. 


hic secundus Ahenobarbus, cuius ex mento subit 
messis ardens igneorum crinium quae pullulat. 


deinde totum qui capillis Rufus illustrat locum, 
non Apollo sic rubescit, non cometarum chorus. 


hunc vocamus Tuberonem, fronte quod summa sedet 
tuber ingens, sicut Alpes erigunt campis caput. 


mox videbis Scipionem claudicantem sedulo, 
semper incumbit bacillo, quod regit tardos pedes. 


Crassipes post ambulabit qui pedes crassos habet: 
dormiunt infantium par singulis in calceis. 


ultimus tandem satelles sordidus Cento venit, 
obsitos magna colorum copia pannos gerens. 


militaris multitudo per vias sic ambulat: 
ecce Caesar nunc triumphat qui subegit Gallias, 


audies omnes canentes, dumque proculcant solum 
quisque se laudant vicissim, nomen exclamant suum. 


(Be careful of the rhythm, which is varied from ‘‘ Clementine.”) 
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CHANTIES 
WHAT’S IN A NAME? 


A Paris sur le petit pont. 





I, Est mihi Naso cognomen, 
habeo tam longum nasum; 
superat colles, superat montes, 
sum Naso Naso Naso! 
et quod erit mox olfacio 
in posterioribus annis. 


2. est mihi Glabro cognomen 
capiti quia non sunt crines, 
neque levius ovumst gallinae! 
sum Glabro Glabro Glabro! 
si te vis contemplari 
en iam speculi vice fungor. 


3. est mihi Valgus cognomen 
quod crus inimicumst cruri; 
genua inter circulus est magnus— 
sum Valgus Valgus Valgus! 
circulus inter par genuum 
terrae caelique videtur. 


4. est mihi Balbus cognomen 
quia sum lingua titubanti: 
quotiens aliquid vo-volo lo-loqui 
sum Balbus Balbus Balbus! 
ba-ba-balbu-ba-ba-balbutit 
lililing — lililing — lililingua. 
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SENTINEL’S SONG. 


Italian air: Il Coprifusco. 








I. Stridor fit cava canit ubi tuba, 
cava canit ubi tuba: 
bene dormi: vigilo. 


2. namque hostis tibi fugit ea loca, 
tibi fugit ea loca: 
bene dormi: vigilo. 


3. lucescet, neque mora, neque mora, 
neque mora, neque mora: 
bene dormi: vigilo. 


(This may also be sung as a catch, the second voice beginning 
on the third C.) 
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CHANTIES 


THE WONDERFUL MAN. 


Twankydillo. 





I. Vixit olim (sic refertur) vir senex (sic fabulantur) 
qui sua (non falsa narro, vera dico) matre natust. 


2. illud autem rumor addit nec videtur fraudulentus : 
coepit infans esse primum, sed senem fecit senectus. 


3. At fame confectus idem saepe carnem quaeritabat, 
quicquid autem porrigebant, ut ferunt, mox devorabat. 


4. Et profecto cum sitiret pocla vini combibebat ; 
per gulam guttae liquoris perque fauces defluebant. 


5. Luce dempta vix videbat (sic locuples dixit auctor), 
inter omnes constat autem posse.saepe audire noctu. 


6. Quotquot horas sol nitebat pervigil semper manebat, 
sed solebat per tenebras lectulum dormire servans. 


7, Colloquentis lingua multos dicitur motus dedisse, 
ambulantis crura amabant huc et illuc commoveri. 


8. Ambulans spectaculum praebere ridendum solebat, 
namque pes aut dexter exstans aut sinister prominebat. 
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10. 


Il, 


12. 


CHANTIES 


Non magis mirandus ullus vultus umquamst ante visus : 
namque aqua ni lautus esset mundus haud umquam 
fuisset. 


Si dabat quando cachinnos mos erat monstrare dentes; 
atque nasus prominebat prominentes inter aures, 


Ile morbo post tot annos ictus aegrotabat olim ; 
universi tum sodales denegabant esse sanum. 


Mors secutast, ut videtur, cuius hanc causam esse 
dicunt: 
tota anhelandi facultas inde defecisse visast. 


At dierum fata summae si dies tres addidissent, 
hic tribus (ni me fefellit) maior esset iam diebus. 
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CHANTIES 


THE THREE SAILORS, 


Here’s a health unto his majesty. 





I. Iter incipiebant nautae tres 

mare qui temptare volebant, 

quia copia nulla ratum visast, 

tunicam cepere lupini, 
Dossennus edax, stolidus Bucco, 
Pappusque senecta confectus: 
age tympana dent raucum bombum, 
tuba terribili tuba terribili 
sonitu taratantara dicat. 


2. vix iam peragrarant mille dies 
remis velisque profundum, 
violenta fames capit hos nautas, 
quia nulla viatica restant. 

Dossennus, etc. 


‘ 


3. ait “esurio” Dossennus edax, 
ait “esurioque ego” Bucco; 
oculos movet infelix Pappus, 
neque pollet vociferari. 

Dossennus, etc. 
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etiam Dossennus edax, “ Bucco, 
ait, haud hodie moriemur ; 

manet en grandaevus enim Pappus 
cibus esurientibus ipse. 


Dossennus, etc. 


“age Pappe para te, funus adest, 

et eris mox pulvis et umbra.” 

simul his dictis stringit gladium 

acuitque in cote retusum. 
Dossennus, etc. 


“per vos genua oro,” Pappus ait, 
“mihi parcite, namque sodales 
bona sunt visa omina iam pridem, 
aquilae bis mille volantes. 


Dossennus, etc. 


“video Romam, simul et video 
terram Carthaginiensem, 

video Colchos Hellesque fretum 
simul Herculeasque columnas. 


Dossennus, etc. 


“nos expectant legiones tres 
quae stant in litore primo, 
Pompeius adest et Caesar adest 
Ciceroque et Horatius ipse.” 


Dossennus, etc. 


ita Dossennum mala crux mansit, 
mala crux etiam Bucconem : 
mora nulla, senex Pappus factust 
consul princepsque senatus. 


Dossennus, etc. 
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CHANTIES 


THE DUMB WIFE. 


| Italian air. rn 





1. Uxor quae mihi nupsit quondam, 
pulchra venusta decens formosa, 
quandocunque coquebat cenam 
a cena satur abscedebam. 
sed nos miseros, heu nos miseros, 
unus enim cruciabat morbus: 
heu nos miseros, heu nos miseros, 
muta fuit, neque linguae compos. 


2. implorare deos iam pergo, 
ut medicare velint hunc morbum. 
tandem di dederunt responsum 
supplicibus superati votis, 
grates agimus, grates agimus, 
aure bibi titubantem vocem: 
grates agimus, grates agimus, 
reddita lingua loquelae compos. 
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3. nimirum modus est in rebus, 
femina sed tamen haud servabit. 
nam totam regionem pernix 
garrulitate replebat coniunx. 

O nos miseros, O nos miseros 

tota domus resonabat semper 
(Oo nos miseros, O nos miseros) 
opprobriis maledictis rixis, 


4. implorare deos iam pergo, 
ut medicare velint hunc morbum: 
sed di non dederunt responsum 
supplicibus precibus iam surdi. 

O nos tniseros, O NOs miseros, 

si mea tum bona cognovissem 

(oO nos miseros, o nos miseros), 
non precibus petiissem quicquam. 
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CHANTIES 


JIGGETY JOG TO MARKET. 


Italian air. Cavallino, arri arrd. 








I. Nundinarum adest dies, 
mulus ille nos vehet, 
meque teque mi puer, 
revehet inde nos domum. 
eia curre mule, mule, 

i tolutili gradu. 


2. si esse vis bonus puer, 
mulus ille te vehet, 
sin eris malus puer, 
pedibus ibis, aut mane. eia... 


3. ibis ibis in forum, 
ubi taberna multa adest, 


multa mercimonia, 
civium frequentia. eia... 


Q2 


CHANTIES 


4. in foro boario 
mox emes duos boves, 
in olitorio foro 
olera emes recentia. ela.. 


5. sunt parata iam tibi 
pompa ludus et chorus, 
opiparumque prandium, 
caseusque et lac novum. eia... 
6. festa post tot et iocos, 
postque tanta gaudia, 


vesper ubi revenerit, 
nos redibimus domum. eia... 
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I. 


Ci son sei bimbi a vendere. 


CHANTIES 


THE SALE. 









Licemini: puellulas 

puerulosque vendo, 

quibus paterque pauper est, 
viduaque ipsa mater. 

volunt carere taedio 

familiaque tota: 

licemini licemini 

pretia parva erunt. Quanti? quanti? 
chorum vides inutilem 

utique ad omne munus, 

quod hi videntur improbi, 

alia pars inepti: 

et omnis inde frangitur 

fragilis apparatus. ' 
licemini... 


at in penu quod est cibi 
nihil erit relictum, 

caro suilla, bubula, 
tegora, perna, lardum, 
nec ulla crusta denique 
tibi cibi manebunt. 
licemini... 
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THE SPARROW. 


Italian air: La Svinatura. 











Ist. time. 








I. Ecce sedet in arbore ille passer, 
teritque tempus omne pipilando: 
en puer sagittifer malusque 
venitque conspicitque pipilantem. 
avete pipilantes, 
avete pipilantes, 
avete avete aves, 


2. deinde clamat ille voce magna, 
“sagitta nostra te statim necabit, 
coctus 1n mea madebis olla, 
erisque cena dives atque opima.” 
avete... 


3. passer inde pipilans reclamat, 
“at haud dedere fata me tibi escam: 
ne labor tibi sit iste frustra 
polum petens valere te iubebo. 
vale labore casso 
vale labore casso 
vale vale puer.” 
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THE FROG. 


Spanish air: Cuct, cantaba la rana. 


i - 


arm ses oem A> i 
: 
LU 


(owen =! 
7-171 


I. qua qua canit ibi rana; 
qua qua sonat aqua-qua-qua-qua. 


2. quid vis ubi canis illud, 
quare sonat aqua-qua-qua-qua? 


3. quin das aliquid edendum: 
hac re sonat aqua-qua-qua-qua. 


4. pergo dare tibi vermem ; 
quid nunc sonat aqua-qua-qua-qua? 


5. urget rabida sitis nos, 
hac re sonat aqua-qua-qua-qua. 


6. circum bibe quod ubiquest, 
ne sic sonet aqua-qua-qua-qua. 
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OATS AND BEANS AND BARLEY GROW. 





Crescit hordei seges, 
crescit é€ sold faba; 

quo tamen fit hoc modo? 
nescid, latet, fugit. 


Primo arat colonus et 
spargit inde sémina: 
tum stat Otidsior: 
tripudium pedés agunt. 


Crescit hordei seges, 
crescit € sold faba ; 

quo tamen fit hdc modo? 
nescio, latet, fugit. 


97 


CHANTIES 


HERA ET HARA. 


There was a lady loved a swine. 





—Dic, amab6, quem locum, 
O corculum, 
praeter omnés diligis? 
—Hunc, hune, ait hic. 


—tu libéns ergo petis, 

O corculum, 

hanc haram tam sordidam? 
—Hanc, hance, ait hic. 


—si latebras déstruam, 

O corculum, 

quo pedem tandem ferés? 
—Hinc, hinc, ait hic. 
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LONDON’S BURNING. 
FOUR-PART CATCH. 





=a 


Urbis ardent técta Romae, 
ferte fontés, ferte rivOs, 

én flamméas, én flammas! 
técta Romae dant ruinas. 


imperatorem Neronem 

in Palatino sedentem 
aspectas, aspectas, 

én Nerd, qui dulce cantat! 


Christiands ad lednés! 
machinatorés malérum ! 
f€stina, féstina, 

et feris da mox saginam! 
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AULD LANG SYNE. 


Aetate consuetudines firmantur antiquae, 
Oblivionem spernimus nos turba amicorum. 
potemus ergo poculum, iungemus et palmas, 
felixque faustumque omen hae saltationes sint. 


I0O 


